
Nigerian �eatre Journal
A Journal of the Society of Nigeria �eatre Artists (SONTA)

Vol. 14, No. 2

Editor
Ameh Dennis Akoh

2014



Copyright © 2014 Society of Nigeria �eatre Artists (SONTA)
Nigerian �eatre Journal (NTJ) is published by the Society of Nigeria �eatre 
Artists, c/o �e Editor, NTJ, Department of �eatre and Film Studies, Osun State 
University, Ikire Campus, Nigeria

ISSN 0189-9562

EDITORIAL BOARD MEMBERS
Professor S. E. Ododo � Chairman
Professor A. D. Akoh � Editor
Dr Biodun Layiwola � Assistant Editor
Professor Charles Nwadigwe � Member 
Dr Ted Anyebe � Member

EDITORIAL ADVISERS
Professor Femi Oso�san � Nigeria
Professor John S. Illah � Nigeria
Professor Tess Onwueme � USA
Professor Don Rubin � Canada
Professor Olu Obafemi � Nigeria
Professor Osita Okagbue � UK 
Professor Sam Ukala � Nigeria
Professor Saint Gbilekaa � Nigeria
Professor L. O. Bamidele � Nigeria 



Copyright © 2014 � Society of Nigeria �eatre Artists (SONTA)

All Right Reserved
Nigerian �eatre Journal (ISSN 0189-9562) is published annually by the Society of 
Nigeria �eatre Artists (SONTA). Because the leadership of the Society changes 
every two to four years, it is encouraged that enquires about the Journal should be 
addressed to the current President of SONTA.

Paper Subscription: Libraries and other institutions, U.S $100.00; individuals, U.S. 
$70.00; association members, U.S. $50.00; Students, $25.00. Journal orders and 
remittances should be sent to SONTA EDITOR (Prof. Ameh Dennis Akoh, Osun 
State University).

Manuscripts: Articles submitted for publication should be mailed to the Editor via: 
sontaeditor@gmail.com. Manuscripts should meet the criteria outlined in the 
Instructions for Contributors.

Copyright © 2014 � Society of Nigeria �eatre Artists (SONTA). All Right Reserved. 
Article copying exclusively for personal or internal or academic use, is permitted 
provided the copy user or producer gets appropriate permission from the SONTA 
Editor through writing.



Contents 

1. Re-Inventing the Political Process in Nigerian Films: A Critical Reading of 
Teco Benson's �e Senator � Barclays Foubiri Ayakoroma

2. Political Satire in Modern Drama: A Study of Nikolai Gogol's �e 
Government Inspector and Femi Oso�san's Who's Afraid of Solarin? � 
Bosede Funke Afolayan 

3. Gastronomic Attitude as Panacea to Dance Creativity � Suru Cyrus 
Damisa

4. A Critique of Democratic Governance and E�ective Nation Building in 
Emma Dandaura's Nation Builders � Mbachaga Desen Jonathan

5. Directing in Nollywood: A Critique of Mahmoud Ali-Balogun's Tango 
with Me and Tunde Kelani's Magun �underbolt as Auteur � Morison, G. 
Ime & Nwazue, Uwaoma C. 

6. Sustaining Nigeria's Nascent Democracy: A Study of Ola Rotimi's If... and 
Ojo Rasaki Bakare's Rogbodiyan � Chijioke Yankson Iyamah & U. Dennis 
Obire

7. Ola Rotimi, Creativity and the Nigeria Democratisation Process: An 
Artistic Appraisal of Hopes of the Living Dead � Joseph Agofure Idogho

8. �eatre Practice, Hypothesis And �eories Of Performance In Africa:  
Ododo's Facekuerade �eatre Model In Nigeria � Nwagbo Pat Obi

9. Performing Democracy For Sustainable Development In Nigeria � 
Abiodun Olayiwola & Babafemi Babatope

10. Book Review � Abdullahi Lawa & Ameh Dennis Akoh

1

22

36

50

63

83

100

119

139

155



1 

 



2 

 



3 

 



4 

 



5 

 



6 

 



7 

 



8 

 



9 

 



10 

 



11 

 



12 

 



13 

 



14 

 



15 

 



16 

 



17 

 



18 

 

 

 



19 

 

 

 

 

 

 

 

 

 



20 

 

http://www.gseis.ucla.edu/faculty/kellner/


21 

 

http://wwwmcc.murdoch.edu.au/ReadingRoom/6.1/King2.html
http://www.bayelsaartsng.com/
http://www.answers.com/Politics
http://www.iisg.nl/~sephis/pdf/srinivas4.pdf


22 

 



23 

 



24 

 



25 

 



26 

 



27 

 

 

 

 

 

 



28 

 



29 

 



30 

 



31 

 



32 

 



33 

 



34 

 



35 

 



36 

 



37 

 



38 

 



39 

 



40 

 



41 

 



42 

 



43 

 

 

   

    



44 

 



45 

 



46 

 

 

 

 

 

 

 

 

 



47 

 



48 

 



49 

 



50 

 



51 

 



52 

 



53 

 



54 

 



55 

 



56 

 



57 

 



58 

 



59 

 

http://www.transparency.com/index.php/me


60 

 



61 

 



62 

 



63 

 



64 

 



65 

 



66 

 



67 

 



68 

 



69 

 



70 

 



71 

 



72 

 



73 

 



74 

 



75 

 



76 

 



77 

 



78 

 



79 

 



80 

 

http://www.offscreen.com/index.php/pages/essays/thunderbolt/


81 

 



82 

 



83 

 



84 

 



85 

 



86 

 



87 

 



88 

 



89 

 



90 

 



91 

 



92 

 



93 

 



94 

 



95 

 



96 

 



97 

 



98 

 



99 

 



100 

 



101 

 



102 

 



103 

 



104 

 



105 

 



106 

 



107 

 



108 

 



109 

 



110 

 



111 

 

 

 

 

 

 

 



112 

 



113 

 



114 

 



115 

 



116 

 



117 

 



118 

 



119 

 



120 

 



121 

 



122 

 



123 

 



124 

 

http://www.sentinelquarterly.com/


125 

 

http://www.informaworld.com/smpp/content~db=all~content=a913713581


126 

 



127 

 



128 

 



129 

 



130 

 



131 

 

http://www.encyclopedia.com/topic/Luigi_Pirandello.aspx


132 

 



133 

 



134 

 



135 

 

http://www.sentinelquarterly.com/
http://en.wikipedia.org/wiki/Body_of_knowledge
http://en.wikipedia.org/wiki/Analysis
http://en.wikipedia.org/wiki/Understanding
http://en.wikipedia.org/wiki/Explanation
http://en.wikipedia.org/wiki/Prediction


136 

 

 

http://www.columbia.edu/cu/theatrephd/peters.html
http://www.leftcurve.org/LC23webPages/ngugu.html


137 

 

http://www.encyclopedia.com/topic/Luigi_Pirandello.aspx


138 

 

http://www.columbia.edu/cu/theatrephd/peters.html


139 

 



140 

 

http://www.livescience.com/21478-what-is-culture-definition-of-culture.html
http://www.livescience.com/21478-what-is-culture-definition-of-culture.html


141 

 



142 

 



143 

 



144 

 



145 

 



146 

 



147 

 



148 

 



149 

 

Identification/ 

Research 

 

 

 

Content Analysis Building the Play 

Post-mortem Performance Rehearsing 



150 

 



151 

 



152 

 



153 

 

http://online.ws.com/news/articule/SB10001424052702303618904579168100106070232
http://online.ws.com/news/articule/SB10001424052702303618904579168100106070232
https://www.marxists.org/archive/plekhonov/1912/art/ch01.htm
http://www.onlinenigeria.com/link/LinkReadPrint.asp?blurb=146
http://online.ws.com/news/articule/SB10001424052702303618904579168100106070232
http://online.ws.com/news/articule/SB10001424052702303618904579168100106070232
http://www.ask.com/question/difinition-of-utilitarian-art


154 

 

http://www.onlinenigeria.com/link/LinkReadPrint.asp?blurb=146
https://www.marxists.org/archive/plekhonov/1912/art/ch01.htm
http://www.livescience.com/21478-what-is-culture-definition-of-culture.html
http://www.livescience.com/21478-what-is-culture-definition-of-culture.html


155 

 



156 

 



157 

 



158 

 

                                                           

 



Instructions to Contributors 
�e following are instructions to help contributors to Nigerian �eatre Journal (NTJ):
Style: �e Society of Nigeria �eatre Artists has adopted as its o�cial guide the Publication 
Manual of the Modern Language Association, Sixth Edition. Consequently, all manuscripts 
must be in conformity with this MLA referencing style. Paper(s) should be typed, single-
spaced, on white A4 paper, with wide margin. �e submitted paper should be emailed to 
SONTA email address: sontaeditor@gmail.com. An abstract of not more than two hundred 
and ��y words summarizing the main points of the article, should accompany the 
manuscript. NTJ encourages that each paper submitted should deal with the methodology 
used in addressing the subject in pro�cient detail relating to the place of data within the 
proper methodological settings and all. In case of illustrations, it must be submitted with the 
�nal dra� and must be of professional quality, and executed on white paper, in colour ink, 
with clear, medium weight, black lines and �gures. Typewritten lettering should not appear 
in illustrations. Such should be numbered appropriately. Authors should use Microso� 
O�ce Word Format of 16 font size for the title and name of the author, 12 font size for the 
body of the article, and 10 font size for indented paragraphs and a reference list format to list 
Works Cited (All in Times New Romans font style).
Manuscript Length: Manuscripts averaging 15-20 pages of single-spaced type scripts are 
preferred, but the editors will consider longer papers on topics requiring a fuller treatment. 
NTJ will reject papers submitted that are less than 4,500 words.
Review Process: Authors are requested to submit their names, professional position, and 
institution on a removable cover sheet. Authors must not submit the manuscript of any 
article that is still under consideration by another publisher.
Editorial Reaction: Papers will not be returned to authors if they fail to meet by a wide 
margin the basic criteria for selection. Otherwise, authors may expect to receive some 
noti�cation before the next edition of the SONTA Conference. If an article is accepted, the 
authors are meant to respond by mailing a letter of acceptance and acknowledgment.
Criteria for Selection: Papers are evaluated on the following points: form, writing style and 
readability, logical development, appropriate length, appropriateness of author's stated 
objectives to treatment as de�ned below. Content: signi�cance of NTJ readers. Additional 
criteria are based upon the following manuscript orientations: as a research paper, as a 
professional practice paper, as a literature review, and as a policy paper. It should be 
emphasized that the editors respond most favourably to manuscripts that evidence both a 
freshness of vision and vitality that may be informed by, but certainly go beyond, 
methodological qualities, and that are in congruence with our publishing goals and 
directions. �e most e�ective approach in learning about our interest is to read previous 
issues of the journal. We expect that authors, the journal, and the �eld will develop through 
the publication process.
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